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When Otis Sk :
Does the Godlike Thing

By Ralph Block

What most actors fail
from their first eéntrance to their last
exit, is that there is an essential dif-
ference betweon the actor and the im-
personutor. An startles
you by being more like the
imitates than
is himself. This is not a paradox; it
is merely a declaration that impersons- |
tion has elements of art in it
condensed selection of snlient
nf personality. But in the end, dcsm.iru
selection, imperspnation Temains
imitation. The impersonator does not
transcend life, he only rises to 1ts level

The great actor, on the other hangd,
or sven a good actor—at least the sctor |
whose imagination outruns his mimetic
flil'lt_"—.‘!n‘rth'.‘. vau by being unlike
anything you have ever guite known
bofore. Acting as an art, if it is to hrl
gecepted am such, does not differ from |
any of the other arts in always having
gomething strange astonishing |
abont it. The element of strangencas
renches out to draw other imaginations |
from the eppressing placidities of ordi
nury life,
more than ordinnry actors seem to he
digrespectiul toward their parts., They
bully them and override they
satigfied with
according to the book, AL one moment
this is offensive, and the next, if
actor im imaginative and vital enough,
the thing to he doing
antaninhingly lifelike,

An n matter of fact, 1he latter
mnothod in the great method of the
atage, No Lwo people nre alile in the |
vonl world; it ds ono of tho satisfying |
things ahoot e that this dhould bo so,
The monotony othorwine would be un. |
boarable, Tho fuct that on the stage
onn man should be able to imitnle an
other man in Hfe presents o eontradie
tlon, & procoss entivaly oppored to the
matural order of things., FEvery individ
sl in life being differont, 1t as much |
mora convincing of illusion o mooet
singular and impressive personolitios
on the stage.

The romance that Otis Skinner likes
to play® has blinded audlences to the
fact that actuslly he is much more
thanx & mere romancer, in the lesser |
sense. Ho Is not m great actor, some

to discover, |

Impersonator
peraon he
of imitation

the object

being a |
points

its

and

This explaina why @6 many

them:

never B0 using them

he secma ia

| Human imagination,

Watching Olga Mishka

| hrand of taxis which uged to decorate

Lha |

| KNy

| Herbort

inner

from the book; a great actor will not
he sble to hold his imagination from
working on it

It iz a mistake, therefore, to call Mr.
| Skinner # romantic actor. He takes
to romance perhaps as a road that goes
his way, Bit his method is the method
of imagination everywhere, seeing past
the mode and the established formula.
There is something godlike about the
That is why at ita
hest it refuses to imitate human
beings; it wants to ereate them,

Tumble In and Out

By Harriette Underhill

It ull beeause the particalar

WAR

the eurbetome in front of our hotel
etrike and we missed the
Avenue car and had to
1,

on

were n
#:10 Seventh

wait for the 8:3

we ontered the Selwsyn |
was all dark, and Johnny |

around the

S0 when
Theatre il
Ford wan

ENOODITE on

| stagee with a dark lintern, prf‘i.l'lllﬁ'nu:i
| thut he war # hurglar,

It didn't take us long the eateh up
tha plot, however. win don't
moenn that! 'There i plenty of plot,
hut we knew all about il
| had “Heven Days" when
in its frat lap, and Flordnce Eeed had
played the “drunken lady,” who m-|
wigted on telling sbout her mother's |
sivter'a ent named Selina.
In"

It was alwo s bun-

3
onl (T,

becaude we |

poen il wns |

“Tumble not

tirely n plensuare,

Hering Wi ens
inene, for we Ead promined the gonial
prinn nres
thut
wen the whow and seleet

Hgeants
wo

twhy nlwnyn

wonld

jendnl, wonior) we

interview, Ho overy time any onae

new enme an the stoage we hnd to slze |

him up nod ses if he tooked wppronch- |
1

nble,
Fdnn  Hibhard,
Corthell

wore consfdered,

Chnrlos
anil Doepey
und then finally 0]-
pa Mishka enme oul and our mind wns

mado up. We just hai find

Lo ot

| whether sho changed her coslume in

| on the sprained toe,

wovietim |nr|

Ruggelos, |
O'Neil |

fore I go on, goodby,” and 0lga gave a
hound which earried over the
seenery or through it, for somehow
she landed in the midd]c of the ptage
But only for a
sccond was she still. She turned and |
flew and twisted and sailed through
the air and leaped from exit to evit
until finally she gave one gpring like
t bird frightened from its bough and
landed beside us in the wings.

“Are you hurt?™ we gasped.

her

“Thurt?  No, of course not, Why, |
that s my casiest dance!”

“How long have you lheen doing
this?" we sasked, believing that ahe

would say. “Oh,
vears old or so.”

ever sinee I was three

It didn’t seem as though such a com-
plete eontrol of one's hands and feet
und legs and arma could be gained in
loge than fiftecn years, and wa judged
(Hea to be sbout eighteen,

In the last surmise we were correct, |

Mea Is wighteen, bui she

studying only three years.

been
Before that
the walked on the soles of her feel and |
kept them horizontal instead of verti-
al.

“I always watited to go on the sloge
hut mother sent ma
wanted me to be a

Ying

{

to high school and
school tescher in-

NOTES

| My daneing partner here, and he told
| me I could be a toe dancer very easily,
|nn|1 oftered to give ma leesons. Sg he
trught me enough dancing to enahla me

to go with a musical show in Chieago,
and all the time I was suppogad to ba
in =chonl!

“FExcuse me; thera's my cue,”
MNen le
azone,

“And then I came to New York" (she
| had returned to the wings) “snd I
| went to study with Theodore Kosloff,
and, well, here [ am.

“I must make a complete
now.  Will yon wait??

But when an electrician,
course, did not know whao
said: “We want room!

and
ft us again to leap ahont in the

change

wha, of
wa  wers,
Do you hear|
Wea want all the room we can get]™
with a hard look at us we thought per-
hans he meant comething, and we went
| thraugh the stape door out into the
wintry blasts of April 2,4

—

\American Scenic Art

Exhibition This Week |

By Kenneth Macgowan

Monday the New York public—the-
atregoers and art lovers, hoth—will gpe

all-American show of models and
[sketches by the artlats who are taking |
{the lead in the development of the
| Bew art of the theatrs upon this side |
|of the Atlantic. In thia work of Jo-
| seph Urban, Robert E. Jones, Willy |
Pogannv Rollo Peters, John Wenger,
I\orman-pel Geddes and a dozen other
artists the public will be abla to trace
completely for the first tims the three
great prineiples upon which this new
and enlivening scenery is based—sim-
plification, Buggestion and syntheais.
Simplification is the test in almost
all great art, Simplifieation of affect
always; simplification of mesns gen-
erally. On the stage, simplification of
both effect and means are essential,
because the Bcenery is not the only
thing to be seen. The gelting i the
medium for the actor. And it is ecsaen-
tial that he shall he properly set off by
his background and properly fused in
it.  He must mean more because of the
| setting, not less. The case apginat the
| old setting is that either ita arishness
| or its detail tends to hide the actar,
The compliment

to stmplification is
| Buggeation,  Simplify as8 much as you
please; you only make it the nore
posaible to supgest a wealth of Epirit-

| lights, actors and play.

dozen to summon the passionate back-
ground of Spanish “Don Juan” One
candlestick can carry the whole spirit
of the baroque “La Tosca.” On the
busiz of simplificationr the artist can
build up by suggestion a host of ef-
feets that crude and elaborate Tepro-
duction would only thrust between the
audience and the actor and thae play.
The artist can suggest either ths nat-
uralistic or the abstract, either reality
or an idea and an emotion,

Finally, the quality above all in
modern stage production is synthesis,
For modern stage art, in spite of all
the easel artists who may care to prac-
tice the painting of scenery, is a com-
plex and rhythmic fusion of setting,
There must be
consisteney in each of these, consist-
ency of a single kind or consistency
that has the quality of progression in
it. And thers must be such consiat-
ency among them all. Half the por-
trait, half the landscape, cannot be in
Whiatler's technique and the other
half in Zuloaga's. The creation of a
mood expressive of the play is, after
all, the final purpose in production.
It cen no more be a jumble of odds and
ends than can the play itaelf.

_OF PLAYS AND PLAYERS

ern, reslistic play at that—can be
taken as an example of the working
out of the three Ffundamentals in a
| fused whole, It is the opening scene
of & failure produced by Arthur Hop-
kins & few years ago, “The Devil’s
Garden.” The opening of the play
showed a postal clerk hauled up for
examination on charges in the room of
a member of that bureaucracy, the
British general postoffice. The set-
| ting was shallow, perhaps ten feet
deep.
square walls.
without opening, and its only decora-
tion was a brown-toned map. Three
chairs and one desk. And some sctors.
Simplication.

Hut that simple meom fairly
breathed bureaucracy, the thing that
was about to grip the clerk. Ita walls
were a dull gray; its door casings,
map frame, narrow wainscoting and
furniture were black—the same gray
and black of the morning clothes of
the officials.
people made it a well composed, har-
monious picture, but it was a picture
instinet with formality. The colors,
the proportions, the map—all simple
suggestions of the reality that ruled

At each end was a door set in |
The wall between was |

These tones and these

For synthesis, there was not onmly
the consistency of this gray and
black duotone and its restrained light-
|ing. There was the handling of fur-
niture and people—the stage divec-
tion, The desk ané chaira were pre-
cisely and formally square with the
square walls, The people entered
from the end doors, moved squarely
and formally up to each other, face to
face, precise. It was a machine, the
machine of government property.
iThat ecene, aa designed by Robert Z.
{Jones, and directed by Arthur Hop-
'kinu, was a perfect piece of realism,
and a perfect piece of abstraction be-
!sides. It showed the possibilities of
the new art for the drama of to-day
as well as for the colorful and imagi-
native sort of play for which so many
of us are hoping, and for which alone
50 many imagine the new stage art
i fitted.

America has its artists, it even has
a producer or two, that see this ex-
acting yet ecathollic new art aright.
It is beginning to hayve an andience,
and it must cultivite critics. Wae are
through with {mitation,
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with slight intervals in the open glaye | CXPlined, “hecause 1 sprained my toe | PLYMOUTH Si'ccy Mo "”HST TIME | e o
of the Broadway stage. Colonel Bri- | While 1 was taking my lesson this Saturday Morning v, 10:30 s
dean in “The Htl'-rwr of the Family" morning.”  And Olga punctuated her

iecanse Mr, Skinner blusters well, Mr.
Skinoer will not let him rest with
belng a puppet made to kick up its
hesls and thrash its arms: Mr. Skin-
ner st every point outrapes (r:[-.;.rml
Bridean, rans over him, and by =n doinge
makes & man instead of an (mac
of him,

Yon MRy imagine Mr
g to Colonal Brideau t
“1 eay, yvou know, »ou're not paod
euough, nat strong enough: there's no
dick in you, You'rs only a Etapge por-
trait, Oome on out of that dinlogue”
(4haking him and booting him ont of
the book). “Wake up and he a man
“how some ginger.”

Thete are rough tanties,
ieneed,

s

e out

Skinner talk-|

hut they
That thers should he actors
enough to use them is quite
cnough, [t may imply eome lnck in
Mr, Skinner that he ahionld have to go
‘0 romantic parts to dn this, that ha|
shrinks perkaps from the test of re-
invigorating what in madern prrson-
ality and therefors more open te geru
uny and comparison, Hut
he employs is in its way the method,
fay, of Mra, Fiske. whe refupes the
limitation of her PArt at every momeond
It i5 the atyln of an artor
Barrymore

the method

such as Johnu

shows  himgell to. be in
Redemption,"” where he 14 courarenuy |
enough to avoid the temptation of mak-

ng Fedya a man we have
fore for the itcomparably greater per-
formanee of m aking him a man such us
nebody ever met hefore, Would it bne
lese majerte in the face of Olympinn
Pronouneements from Mr. Hamilton
l_md Mr. Towse to kay that Walter
'|""‘Pri 0 might learn just this lesson
from the Hamlet of Forhes-Robe rtson,
whose Hamlet surrenders the eany tri-
umph of being the common Hamlet that
10 mont of ug, inclt uding Shakespeare,
for the dificult fob of being the unique |
Hamlet that (s in Forbes-Robertson?|
A Hamlet to the partrait is too much |

all met he-

ling

remark by leaping in the aie and land-

the sprained member six feet

&wiay from the starting point.
“0Oh, don't do that,” we hegged 1

orn

voluntarily, Tt seemed so crucl anr1|
we couldn't  helieve that this tiny|
eredture wasn't suffering tortures, In|

answer to our plea Olga laughed and |
turned her foet upside down, using her
insteps to stand on.

“T muet be aure 'm able to do it he-
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